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Artists in Plastic Medium Ccming Into
Their Own 'I apestry Next Subject for
Public Interest -Paintings Gathered bv
Henri Rouart to Be Sold No t Month

V. miTip;ili public M urailtia iv

T. learned within tin- - l.nt llftecn or
twenty V'tM i i.. ii'.it iw in pos
sible in', rest ami sculp-- t

ire that ix not limiti'il to pnrtiuiturc ami
t int Is II- - ither n mutuiary monument

a .il rv.-H!il This uiar'..n a:i ad-

vance tliiit could scarcely h.uo i n fore-

seen in tin- - il.uk days or the ltoi'ers -- roup
ami it is quite checrinj: to cmne i ros
evidences from tinii' to tunc of tin' widen-Iti-

circle of American sculptors now at
work upon what otcr.uis of tho Academy

f Design used to speak of a "ideal sub-- J

"

Pin- - thus applied probably meant
w ien tt wai lir--t used that art of this sort

a I inked upon at wholly uneommerei.il
iin.l mute improlltaMe Shrewd maun-I-

tuiers of monumental sculpture of
t i.- hoihI .ld eatt iron aspect were wont
t ii'card "ideal not done to
nrd ! nrnli in tin- - w.iv that literary hnelis

f t t.iive tli; n t that one of their
!i iinlx r H writ iim a book which will brine,
' itu ii.ithinn iiitti.id of prodiu iim tnaita-- r

tie art Ice.-- for a sure Imt mode- -t coin- -

fi'tetui" It it nurnillecnt . I)iit it it not
iv ir. not i. in less one assume
it to li? a s..rt o ulorilled aiUertisinc.

Hut the day hat come when positive'
appreciation may N- - the teward ot i.eiilp-- t

re rea-cna- enough in size to Hud a
i in American drawing renins or

i itu room--. or having ipi.ilitie-- . that may
m it pl.ii in a conservatory or a garden

' tn.wt convincing signs of tin1 time.t
i i several vi ar.t ago, when the doort

i' dealer in thin and other cities.
.pen.'d hospitalily to work of tint

i i ! Mre.iily it it ,i matter of
f eonie upon liron.es or marble

i s at will .us the more perishable,
. ' in tin" galleries alone, I'ifth

i i 'ii t nt art shows of the
- ,..i,es aLso contain -- iuh things.

1 Vni.i an .sculptor it ruining into hit
t . at.. I '.v eery sign he is attaining
i .c'.er i lane of idea and execution in

it he ' il t forth
I is . lnphlieil in not a lilt le of the

i . si wii at tile latest of New York's
t ' 'lis if lilptlire, compli-ni- g some
l e numbers. tloW to lie (.cell at
t m "i of the (iorliam Company.
v it artists have provided this'
i y f rl, and it hat lieen brought
i "t ! r the supervision of Frank

U

- a general impression of
t U i.i. in the show, rather!
1 l p epon lernnce of the deck pretti-- '

.in. e would have ruled. I'.Vell
t - iv v a figure at Arthur l.ce's

.ro.lite," which it almost substantial
mh to ple.i-- e a Turk , hat more than

t conventional amount of peixmality
t inks torth with nt least a glimmer

.is.. rtivenot, which would onw have (

bought uunifes.-nr- y liy the maker of
. i .object: her meie hulk is Imt in- -t

. and part of the wjulptor'H inter-.- .
. Il yf Ills theme Ae,aitl, tile same i
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artist h ?. here , -- tanillll'; ll;ure of Her-cule- t.

with hit chili, which depemit noi
only upon the sheer mast of Its physique
hut seems to sieak (he general character'
and iispei l of a personal- - at nine ilaii:ie
mid oo.i naturitl, yet ciipnlile of ferocity
It tnii'.hl have passed, ly the way, for ol.e
of the Kite Homer I l.ivenport's numsie-- t
reprcMMitlnt; the Trusts

'I he sense of movement mo nent.irlly
suspended it happily eoliveyel liy t!i..
Iietit luck and ollNtretchiil urns of
the youth in I'. I'. Itunisey's "Th-Fou- nt.

lin." 'I hi ira"efully compo. d
llure meett rc.idil tin duil claims
of naturalism and of the theme chos..i
for realization liy the artist, 'ihe ,,..
tiou of the youth, at he kneel, on one
knee, luildini: in hit hand a shell to catch
the llowiii' water, it one of easy Ktrenuth:
the onlooker will not feel cramped, liny
more than the model proli.ihly did when
takilij the pose It betokens the work
of a sculptor wlio knows the jov of tihvslc.il
viuor. who knows how to make the o!- -

server feel some of the elation that comet
with the siht of abundant energy under
due restraint. 'Pin- - tlure it competently
proportiomil, and all of it it done witii

of the sclllitor's dltlii lit
prolileni, the desimihii of his work so that
it will he epresi-iv- e and beautiful from
all sides.

An "Atlas," iii;eiiioiislv contrived for
use at a windvatie in connection with an
indoor apparatus, It alo contributed

by Mr. ltuinsey, onether with a spirited
"Polo I'l.iyer.'done ith the nut horny that
comet of iH't sonal expertnest in this -- port
on the part of the sculptor himself

Muiliir. of movement are anain to be'
found in tin- - lively "Danciiii Faun" and
"Dancinii H.icchante," by ibiben I

Aitken, while there is whirlinu
in .1. Scott Hartley's subject from "Hia-
watha," the wrestlinix of s.luiip'bit with
the North Wind. Here, by the way.
the sculptor has failed to heed the le-- I

iinirements of compilation; lie hat left
the group virtually headiest by wrap-- j
ping the figures in their close Mrugiile
in an impenetrable tangle of rushing,
drapery and Hying wind, without leav-
ing flee, t.iat It could be seen, the
head of cither

Cliest.-- r beach it another artist seeking
for movement in some of his small figures,
while there are further and rather obvious
examples of released energy in such
themes ns Charles Keek's "l.acro.s-- e

Player." with hit meshi-- stick swung
aloft, and F. F.. F.lwcll's. "Tennis Player."'
whose poise is well maintained in spite j

of a want of reserve font in the girl's
running figure with upraised raciiiet

kneeling figure, designed like Mr
It .m .' s fur a fountain, is the "Imogen.

TAI'BSTHY

of .lames K l'raser There is hero, how-ove- r,

a franker spirit of decoration
'I'lie child that furnishes tin- - motive is
impersonal, there is charm without
more than a slie,ht definition of aulit
Imt tin- - externals of the theme. In con-ra-

Mr l'raser has sent also a portrait '

luist of Mr. Itoosevelt, emlioilyitii; to
a considerable decree the HKKressive
and 'dominating personality or tin man.
Imt without revealing him in any new
or memorable aspect Further examples
of Mr. l'raser's art are small studios, mc
of them in bronze, for a mountain sheep,
to be used as a letter seal.

One of tlin ambitious bronzes of the
exhibition is a reelinlnt; figure of a woman
by A. Stirling ('alder; elements of stretif'th
are here, imt they are not coordinated,
the arms, raised to cover the face, seem
to convey one note, while the torso, witli
its urgent points of emphasis, sounds
quite another, and the impression is

disturbed by the accentuation
of the limbs. If Mr. ('alder had unified
his effect so that the sentiment of any
one of tho three centres of interest had
been nbh) to prevail this mil-li- t have
proved an incisive piece of work. After
all composition does count.

Mr. ('alder is seen in happier vein in
his "Head of a I.aU(.hiUK Hoy" It hap-
pens to bo his own son done with a frcu-do-

and cotitldenco that command at-

tention. Ho has also hero a full lenutli
flKureofun Ind'an brave standiiiK with a
robe held in front of him. .Just a little
too Hiniple, it seeiiH to tho writer, after
looltint; ana in at the lout; expanse of the
not very interestliiK surfat-- of t!it rain.

Victor l Salvatore is a yinuiK sculptor
of tho colony off WashhiKton Sipiaru who

has done three except ion. ii., w II ti, idled
works yet tii.ina ' I t i. e i i.i.-.- fro.it
lieitil eiiiier literal or di.'.i .Ii'. Taere it
interpretation at well at representation
in hit likeness. In the roil.il.pf "A Uto-

pian." one of tin- - well known old m n
models of .he iuarter. What we w.i.tt
from any artist who it an a.--.it it u t
onlv the facts, hut hit opinion of th-- f.istt
or at luist hit own reaction to their lin- -

pact utioii hit perceptioMt. Art thai it
not in ii'iv sense eth;oriil i m art, it ii
p.iotii'rap!iy. and old fathloned pliotoi;.
rap! iv at tail.

Th'it old m.'in't head, for i.ltt.inci-- , t IU

Us sometiiilli: lllio'lt both tliv model atnJ
V.r. ('..ilvatore. Its lottu. loan tiec.V

its wayy hair, lis open lirow duiiotu cli ir--

ncter; one would l.i.ow how to appro.i - t

i'ie man, never h ivi.i : se-- n him, fro u
t lit r nderhn; of hi peculiarities. Air.l
it i not i!i:ii"i!i to 'n it fro'n tin- - roi.li-i..'.- -t

of t'ic neulptor t.) liiv- - fr.-- i sjipa '

to these and other lit fa it that ii. t:i
make up t.iU port rait of a hopeful and koo 1

iiiturnl mm that Mr. Salvaton: it not
a ().! d.-.i- l of tymp.ahy with

t'n traits.
It cl.-- r aualytit of c!ia lit r

xx it "i a liner knit subject in the nrlisfs
marble bu.--t portrait of an old and seriout
faced womiii entitled "Av.i " Her.- - hu
hat rea!i.e.l tli.it count
at tnei. utmost. Tin- - miiilelliai; of for- -
head and nose and moiii'i i done wit i j

cue that It lovtiiii and rr i.- - solema
n. wm f the stihject l il;) ii ta til
terpreter. He has ri'tpon I i . an s i

will he that looks upon t . i will por- -

trait.
For an accompliluil piece of work

whidi yet falls to i.tt.iin genuine
let the visitor seek out Victor 1'.'

I renner's marble bust entitled "Woliian-ho- i
d." Uone with an ease and burene.--s

tn.. t carry tne oniooiier nioiiii ami so
uiodell.l th.it there Is a penunil.r.i of llht, I

a suit of envelope, surrounding the w holr
he. d. this almost perMi..des one as a lece
of skilful handling The tr.uisliicency of
tin- - marble is taken iidx'antage of to the
full, and the sane. baL.tucd effect of the
work . t ,i whole ill not fail to be noted.
I'.ut it Is just a little bit tame, a thought
wanting in fervor. Mr. Ilreimer, who de-

votes most of his time to work in relief
fur nnil.ils t.t:d the like not forgetting
lii I incoln pennies it a welcome mem-
ber of tliit group of w or Iters in the round.

Another mi.sterof hit material is Isidore
Konti, who would g.dn by an infusion of
vigorous expression, yet has achieved
here, as often before, an effect of con-
siderable beauty of a not too influential
sort His group of a youth and a young It
woman, "I'ying Melodies," may lie taken of
as typical of a talent that is real and
likable, imt wants a little more energy
and thrust

One of the agreiMbli- - portraits in the )

exhibition, to revert to this other phase in
once more, is that of Mr (" H 1'h.tx'aur,

jdone by Fdmoiid 'P. (jiiinn, a pleasing,
'natural, well ordered pine of work to
(leorge '1' r h..s a sketch from
life of Augustus Saint (i.iutlens, Albert
Jaegers shows a portrait bust of I'ncle
.loe I antion surely more malevolent as
than een the most ardent Progressive

FROM THE HISTORY OF NOW YORK

would have it liy K W DemhiK. better
Known for Ids paintini's of Indian sub-

jects, lire several small bronyos, one of or
them depict iiiK a bear and her youtiK
culm leini capitally modelled, with a or
happy i.djustment of method to scale.
'Ihomas Shields Clark Iris a very elaborate
sun di ll. II A MaoNcil a somewhat uneasy
portrait of a lady, Mohonri Youtii a faun
that lias beauty, Charles Orally two rather
portentous (Inures, Kll Harvey (who had
a show of his own work not lonj hko at
the naileries of Theodore H. Starr), several
i.tiim..! studies and Sherry K. Fry a f'raco-fu- l as

youth with a inr.sk
At tho tlmo this roviow wis written it

thero was o.xxoted for this exhibition
also a Lincoln by Daniel ('. Fronoh, a
cast from a sketch m.ido for the Iitro a
statue erected this year by Mr. French
in Lincoln, Nob, The exhibition will
remain through the cud of this mouth,

Tho novel muvo of those responsible
for tho decoration of tho new Hotel in

In this city, booh to opened, or
in providing for a "tax).stry nailery,"
to contain twenty-si- x junols of ta'stry,
woven by tho Horter Looms and doalinK
with scones in tho history of Now York, of
has nlroidy commentod upon at
sonio lennth in this nowspajior. Of its
importance as oieiini; tho way to a
considorablo dovelopuient of woivlun
in this country tho prosent writor is fully it
persuaded,

T.'iiostry woavinn, by the luituro of
what is required in tho finished product,
will always remain a handicraft essen-tiall- y

artistic, This, at least, is tho opinion
of authorities wlto have studied tho his-
tory

or
of weaving from itu earliest days.

I i

; -

is not pr.ictic.iblo to use, machinery
the highly devoloiei modern sort to

make t.iestries Them it very littlo
iilKiut the process, in f;lot, tli.lt suggests
latter day factory methods. To follow
the xittern of a tapestry, at laid down

the drawn and piinted cartoon, which
tin- - weaver has for his full sued model,
the utmost freedom on the xveaxcr's urt

m inipiil ite the thro ids is demanded.
In brief, the system of xxeaving tajies- -

tries, since media-va- l days, and prob-
ably long Ixfore that, has leeii to use

the fouud.it inn of the fabric simply
tin- - kin warp, consisting of the lotigi- -

SERIES.

tuditi.il threads only, stretch) d tightly
U'tween frames. Upon this is woven

darned tli.p.ittorn, in threads crossing
tho warp at rinlit annK's, called tho wisif

tho weft. Tho welt tliro.uU aro left
rather loose in some instances and drawn
til-I- ll in others, depelidiun upon tlx) xit-te- ru

and other conditions. In tho weav-iii- K

of ordinary fabrics tho weft Ui reads
are as uniform as the warp, tint Is, they
rim all tho way across the warp. And
they aro shot throiich the warp with a
shuttle or in other mechanical manner,

can readily understood,
Hut when there is a pattern to be traced
may easily bo seen that it would bo

more troublesome to arratiKO the ma-

chinery or die throw of the uhuttlo in
different way for every weft thread

than to put the thread through by hand.
Tliis is one of the natural limitations of
any piece of mechanism there must lie
repetition within a certain denreo of
uniformity or else production by purely
mechanical means becomes unprofitable

impracticable.
Now this is a fortunate limitation so

far as the artistic side of tapestry weav-
ing is concerned, It has been the means

IteepitiK the creative element of the
art alive. It promises to employ the
deslniihiK and executing faculties of a
Rood number of artists ami artisans in
this country, if the industry Brows, as

will, if die standard of the product
to lie turned out by American looms be
steadily maintained. It should be made
oven higher than the examples thus far
exhibited hiivo shown; for good us these
are they are not remarkable for the power

dignity of the designs as such,
In the Hotel MoAlpill series the scenes

THE FOUNTAIN. BY C. C RUMSEY,

in New Yoik's history are in tin- - main
i picturesque, some of them admirably
chosen. In some cases too the figures

jure vigorous und eloquent, the grouping
; judicious und the general arrangement
' excellent. The colors are nearly always
admirable; at any rate they are harmo-
nious, owing to tlx- - depth and the soft
resonance of tone afforded by the texture
of tho loose weft threads already spoken
of. And the average accomplishment is
astonishingly high for a craft so recently
established here.

Hut, and this is said without any wish
to minimie the beauty or interest of
this highly successful series, it may be
permitted to hope that us time goes on
and the use of tapestries woven after
designs made for definite wall spaces in
fine American houses increases there
will be experiments made by artists of
the first rank in this practically new
medium It is safe to say that John La
Farge would have been ready to try
his hand ut such delightful patterning
as the cartoons for tapestries inxites.
While the finished product does not of
course provide a wholly direct expression
for the designing artist, while it robs him
of his individuality of brush work, for
examine, yet it does reproduce enough
of whut is definitely his own to tempt
the really adventurous painter, especially
the mural decorator, to make the experi-
ment.

And m any case there U In this newly
transplanted industry ample scope for
the talents of competent painters who
do not happen to enjoy a large fund of
creative originality, in currying out tho
details of designs and in exercising taste
und selection, which ure quite upurt from
creating beauty out of one's own imagina-
tion.

' It is a commonplace of the world of art
that it fs growing impossible

nowadays to buy any more of the pic-
tures ut the men of iKin und of the best
of Degas, Manet and u few others ut any
price anywhere. Yet pictures liy these
men do come upon the market now ami
ugain. And at rare intervals there is
tile dispersal of some great collection
which sets fnsj, for the space during

, w.iicli the auctioneer's hammer is poised
in air, masterworlts of the schools and men
referred to

Such an invasion is impending in Paris,
I where on December HI, 1" and ts there

will be sold at the Manzi-Joya- ut giilery
the wonderful assemblage of paintings
and drawings, most of them modern and
nearly all of them French, gathered in
the course of a long and happy life by the
late Henri Ilouart. Tho catalog ie, in
two bulky illustrated volumes, is issued

i in this country by Messrs. Duraud-ltile- l,

hoo house in Paris is of the board of
Oovernmeut experts in cnargeofthesale.
ii sets lortn tin almost mcredmlo array
of work by Delacroix, Corot, Millet,
Daumicr, Duubigny, Courbet, Decamps,
Manet, Monet, Degas, Fissaro, Cezanne,
Gauguin, Heuoir and who can say how
many more?

Thu drawings ure a revelation of the
most distinguished moments of Corot,
Daumicr and Millet, to name but three
of tnis great coterie. Tney aro tho sort
.of tliinga collector in the real sense seeks --
not tlio conventional examples, not the
routine accomplishments, for even the
greatest men have r.ad tneir hours of

creative energy, but tho experi-
ments, tho highly personal work, t'ui
drawings made and kept by tho urtists
for their own pleasure, often not sold
until after their death.

Thus Corot is seen hero more often

i

in his figure paintings than in his land
scapes; Millet appears not only as the
portrayer of peasant personages but
as the limner of classic themes and of
dramatic events. Degas is not only the
painter of liall- -t girls but a man of all
around interests. And so it goes through
the lists of M. Hoiiart's remarkable col-

lection.
Who was M . ltotiart? He was a French-

man who, i.tudyini; artillery in the late '(ion

in the Government school at Met, became
interested noon after that in the possi-
bilities of artificial refrigeration. Ho
an engineer capable of solving important
problems, and after nuking a siicivss in
tills large industry ho turned his n'teiition
to tlio despatch of letters by pneumatic
tidies and then to gas engines. All the
time, however, he had a keen interest in
art of tlie first rank.

He Knew Mill-t- . and Degas was his
schoolmate. He was an intimate of tin-fa- r

seeing founder of the house of Durand-Itu- el

and he bought freely of pictures
and drawings that were in tiio-- e days,
from INTO to IMii, termed horrors and
daubs by M. Itoiiart's family and friends.
In due time the appreciation of these
pictures came to bo general among M.
Houart's intimates and his collection

TAPESTRY BY THE HERTER LOOMS
FOR THE NEW McALPIN HOTEL.

attained a celebrity commensurate with
itH extraordinary quality.

And now it is to lie dispersed. It is
wife to hay that nearly every American
dealer of importance will bo represented
at tliis sale in one way or another. And
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